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LACMA PRESENTS FIRST COMPREHENSIVE MID-CAREER
RETROSPECTIVE OF GLENN LIGON

LACMA'S PRESENTATION IS SOLE WEST COAST VENUE FOR TRAVELING EXHIBITION FEATURING MORE
THAN 75 WORKS

(IMAGE CAPTIONS ON PAGE 4)
(Los Angeles, August 30, 2011)—The Los Angeles Coun ty Museum of Art
(LACMA) presents the first comprehensive mid-career retrospective of Glenn
Ligon (b. 1960), widely regarded as one of the most important and
influential American artists to have emerged in the past two decades.
Organized by the Whitney Museum of American Art by curator Scott Rothkopf,
in close collaboration with the artist, the exhibit ion surveys twenty-five
years of Ligon’s work, from his post-graduate days in the Whitney
Independent Study Program until the present. Glenn Ligon: AMERICA
premiered at the Whitney (March 10-June 5, 2011); f ollowing LACMA'’s
presentation, it will travel to the Modern Art Muse um of Fort Worth

(February 12—June 3, 2012).

LACMA's presentation is curated by Franklin Sirmans , the Terri and Michael
Smooke department head and curator of contemporary art. The exhibition

features approximately one hundred works, including paintings, prints,
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Painting (2006); the Academy Award in Art from the American Academy of

Arts and Letters (2006); the Studio Museum’s Joyce Alexander Wein Artist

Prize (2009); and a United States Artist Fellowship (2010). His work is

found in the collections of LACMA, the Whitney, the Museum of Modern Art,
New York, the Art Institute of Chicago, the High Mu seum of Art, the

Hirshhorn Museum and Sculpture Garden, the Solomon R. Guggenheim Museum,
the Philadelphia Museum of Art, the Walker Art Cent er, and many more.

Credit

Glenn Ligon: AMERICA  was organized by the Whitney Museum of American Ar t,
New York.

Sponsored by

Deutsche Bank

The Los Angeles presentation was made possible in p art by The Maurice
Marciano Family Foundation, Peter Morton, and the S teven F. Roth Family
Foundation.

About LACMA

Since its inception in 1965, LACMA has been devoted to collecting works of art that

span both history and geography and represent Los A ngeles's uniquely diverse

population. Today, the museum features particularly strong collections of Asian, Latin
American, European, and American art, as well as a contemporary museum on its campus.
With this expanded space for contemporary art, inno vative collaborations with artists,

and an ongoing Transformation project, LACMA is cre ating a truly modern lens through

which to view its rich encyclopedic collection.

Locati on and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los A ngeles, CA,
90036 | 323 857-6000 | lacma.org

Hour s: Monday, Tuesday, Thursday: noon-8 pm; Friday: noon -9 pm; Saturday, Sunday: 11
am-8 pm; closed Wednesday

Gener al Adm ssi on: Adults: $15; students 18+ with ID and senior citiz ens 62+: $10

Free General Adm ssion: Members; children 17 and under; after 5 pm weekday s for L.A.
County residents; second Tuesday of every month; Ta rget Free Holiday Mondays

I mages (page 1)

(Left) Glenn Ligon, Malcolm X (Version 1) #1 , 2000, Collection of Michael and Lise
Evans, courtesy of the artist and Regen Projects, L os Angeles, © Glenn Ligon
(Center)  Glenn Ligon, Untitled (I Am a Man) , 1988, Collection of the artist, courtesy

of the artist and Regen Projects, Los Angeles, © Gl enn Ligon, photograph by Ronald
Amstutz

(Right) Glenn Ligon, Ruckenfigur , 2009, © Glenn Ligon, Los Angeles County Museum of ,
Art, photo © 2011 Museum Associates/LACMA

Press Cont act: For additional information, contact LACMA Communica tions at
press@lacma.org or 323 857-6522.
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